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THE CLAVICHORD 

Among the predecessors of the modern pianoforte the clavichord and the harpsichord {Italian cembalo) 
were the most important. The clavichord was derived from the old monochord^ and was in general use 
up to the beginning of the nineteenth century; infaSly it was frequently still to be found as late as 1870 
in remote German villages. When the superior possibilities of the perfected pianoforte led to its universal 
adoption among musicians ^ the whole family of mediaeval keyed instruments fell into disuse. 

Neither the clavichord nor the harpsichord was the true ancestor of the pianoforte ^ which was derived ^ 
by analogy at leasts from the dulcimer. Their principle of aSHon was quite different from the pianoforte ^ 
and they also differed entirely the one from the other. In the clavichord the string was struck full by a 
small brass *^ tangent** or wedge attached to the farther end of the key^ and continuing its pressure on the 
string as long as the key was held down. The resulting tone was charmingly sweet and delicate^ suscep- 
tible of increase and decrease^ and until the piano was invented^ unequalled in reflecting gradations of 
touch. An effeSl much admired in the clavichord was the ^^Bebung** or yihntOy produced by a repeated 
after-pressure of the key without removing the finger. In shape the clavichord was the prototype of the 
modern square piano; while its small size — of ten portable — and the weakness of its delicate tone made it 
preeminently the instrument of intimacy and the home. 

The illustrations on the opposite page show two excellent examples of the clavichord of different periods. 
The Italian instrument is a very interesting specimen of early construiHon ; and although^ like many old 
instruments^ this one has met with considerable restoration^ its value and interest are not affeSed thereby. 
It is contained in a small portable casCy covered with stamped leather with design in brown on a gold 
ground; and has a compass of but thirty-six notes. The name of the maker ^ Alex. Trasontiniy and the date^ 
1 537, are found on ivory within the edge of the case; also a motto which has surely been erroneously re- 
lettered^ and which should read ut rosa flos florum ita hoc clavile clavilium, i. e. ^^As the 
rose is the flower of flower s^ so this is the clavichord of clavichords** 

In contrast with this primitive though elegant instrument is the German clavichord shown in the lower 
illustration y which was made in the year 1765 by John Christopher Jesse^ organist at St. Martin* s 
Church, Halberstadt. The case^ supported upon a permanent stand, is plain, painted upon the outside in 
imitation of tortoise-shell; the inside of the cover black, with painted panels. But the compass has been ex- 
tended toflve oSaveSy and the mechanism so improved^ that the contrapuntal masterpieces of the eighteenth 
century may be satisfactorily performed thereupon. It was for an instrument such as this that the great 
Bach wrote the celebrated Fr eludes and Fugues of the " Well-tempered Clavichord** 
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THE HARPSICHORD 

Contemporary with the clavichord ^ though probably of later invention^ was the harpsichord^ an instru- 
ment evolved^ in common with the spinet and virginal^ from the ancient psaltery. Its compass^ in earlier 
instruments very restriSed^ was gradually extended to five oSlaves. The wing shape {^^FlUgeV) of the 
modern grand piano was charaSkristic of the true harpsichord — a model taken from the trapeze-shaped 
psaltery. The virginal and spinet^ though operated by the same mechanical device^ were of oblong shape like 
the differently constructed clavichord. 

The harpsichord was not only larger than the clavichord^ but was capable of producing a powerful^ 
brilliant tone^ and was very generally used for public performance. The strings y instead of being struck 
by a tangenty were plucked with points of quill or hard leather which stood out from the side of wooden 
uprights y known as jacks^ fastened to the farther end of the keys. As the keys were pressed down the jacks 
passed upward^ causing the quills to pluck the strings above ^ which vibrated like those of a mandolin. 
The tone of the harpsichord was hard and metallic^ and entirely incapable of reproducing the nuances of 
forte and piano, or responding to differences of touch. To offset this defeS a suggestion was borrowed from 
the organ. Stops were added^ which^ as they were drawn out or pushed in^ made it possible to use either 
oney two or three strings ^ thus producing three degrees from piano to forte, ji damper of leather or cloth 
put upon the strings by the same means produced an imitation of the lute. Or, by providing two keyboards 
placed one above the other ^ these appliances were combined^ and by shifting the hands the player could se- 
cure dynamic contrasts. 

The beautiful harpsichord reproduced upon the opposite page is the work of an unknown Italian maker 
of the seventeenth century. It has but a single keyboard^ with two unison strings to each note^ and a com- 
pass of four oSfaves and a fourth. The case is elaborately decorated with inlay of ivory and ebony ^ and 
with paintings of musical scenes and a sleeping Venus. Above the keys {also inlaid) are small ivory 
plaques engraved with scenes from the Passion of our Lord. The sound-board bears three sunken roses y 
one of which is partly visible in the photograph. 

The second illustration shows a fine example of the double-banked harpsichord. It was made in Flanders 
about 16^0 by Joannes Couchet^ a nephew of Jean Ruckers^ of the famous Ruckers family of harpsi- 
chord maker Sy who flourished in Antwerp during the seventeenth century. Both keyboards have a compass 
of four oUaves and a fifth. There are three strings^ two in unison and one in the oSave^ and a lute-stop. 
The upper keyboard aSfs on the first string and with the lute-stop; the lower keyboard oh the firsts second 
and third strings without the lute-stop. The combinations are operated by small brass knobs^ which pro- 
je£l at the right of the case^ which is painted with flowers and conventional ornament on a gilt ground^ 
and rests upon a seven-legged standi finely decorated with carving and gilt gesso work. 
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FOR THE HARPSICHORD 



XI 



maestro di cappella of Queen Christine of Sweden^ 
then living in Rome. In 1688, after the Queen's 
death, he accepted a similar appointment at the 
Chapel Royal of Naples. In 1703 he went back 
to Rome as maestro di cappella of Santa Maria 
Maggiore, where he stayed until March, 1709, 
and then returned to Naples. He died there 
Oftober 24, 1725. 

In the various conservatori di musica of Na- 
ples (Sant' Onofrio, Poveri di Gesu Cristo, Lo- 
reto) he taught many who became celebrated and 
contributed to the glory of the Neapolitan school ; 
for instance, Logroscino, Durante, and his own 
son Domenico. 

Alessandro Scarlatti was a voluminous writer: 
one hundred and fifteen operas, two hundred 
masses, several oratorios, a large number of can- 
tatas, church music, chamber music, &c. Many 
of his compositions for the harpsichord are still 
unpublished; a Fugue in F minor and an Alle- 
gro in G major have been printed in coUeftions 
of music by old composers. Fetis, however, 
speaks of two books of toccatas and a suite of 
pieces. Through the kindness of the authorities 
of the Milan Conservatorio di Musica Giuseppe 
Verdi, I was permitted to copy ten toccatas for 
the harpsichord, with a view to publication ; and 
some of these pieces are now printed for the first 
time. I felt I must harmonize the Aria from Toc- 
cata Seconda and the Minuetto from Toccata CLuarta, 
for in the originals only the melody and the bass 
are given; no doubt the composer left the per- 
former free to harmonize it, the |^ on the two B's 
in the bass being, I hope, my valid excuse. All 
the other toccatas are left as in the originals. I 
wish to call the attention of musicians to Toc- 
cata Settima. 

The form of Scarlatti's toccatas is quite differ- 
ent from those of Frescobaldi and Rossi, which 
may be almost said to be formless and read like 
improvisations. Every one of Scarlatti's toccatas 
is different; but though he changes the form, 
there is always form. 

No. I is in one movement, not unlike his 
son's pieces. 



No. 1 is in four movements: Adagio^ Allegro^ 
Grave (aria). Vivace. 

No. 3 is in two movements: Allegro^ Giga. 

No. 4 is in three movements: Allegro y Ada- 
gioy Minuetto. 

No. 5 is in three movements: Allegro^ Ada- 
gioj Alia Francese. 

No. 6 is in one movement. 

No. 7 is a theme with variations. 

No. 8 is in two movements: Allegro^ Giga. 

No. 9 is in one movement, like a fantasia. 

No. 10 is in one movement. 

From the above it will be seen that Scarlatti 
gave a wider meaning to the name "toccata." In 
some of these pieces he wrote what we would 
call a small sonata, in two, three or four move- 
ments. 

The best of these pieces to my mind is No. 7, 
Tema con variazioni. He seems to have been the 
inventor of this form, for we do not find it in the 
works of any earlier composer, nor in any later 
until we come to Beethoven. The theme is in it- 
self a strong one; and the treatment, the tech- 
nique, the handling of each variation, are extraor- 
dinary. With later composers these would be 
mere scales, arpeggios or florid passages ; but with 
Scarlatti there is a sequence of rhythm and mood, 
and we have a sense that the composer is work- 
ing up to a complete whole. The closes of the 
second, third, fourth, sixth and eighth variations 
are full of passion, such as we find in no one else 
before Beethoven. In looking at this toccata and 
at No. 9 one can hardly realize that such music 
was written merely for the cembalo at a time 
when Bach and Handel were still boys, and one 
hundred years before Beethoven. 

CARLO FRANCESCO POLLAROLO, 
born in Brescia about the middle of the 
seventeenth century, studied with Legrenzi, and 
passed all his life in Venice, where he died in 
1722. He composed seventy operas, various ora- 
torios, cantatas and organ pieces. The fugue given 
in this volume is a good specimen of his vigo- 
rous writing. 
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xii ITALIAN COMPOSERS 

DOMENICO SCARLATTI, son of the and received a solid and manifold education ; but 

great Alessandro Scarlatti, was born in poetry and music attrafted him, and he studied 

Naples, in 1683. His father was his first teacher; counterpoint with Gasperini, for whom he had 

and later he went to Rome and finished his great resped. 

studiesunderGasparini. He became Italy's great- Like all Venetian nobles, Marcello, in his 
est harpsichord player, and one of the best in young days, studied law and held several posts 
Europe. He wrote several operas, and they were as magistrate. For fourteen years he was mem- 
all performed in Italy. When he visited Lon- ber of the Council of the Forty, and was sent as 
don, in 1720, his opera Narciso was given at the " Provvisore" to Pola in 1730. There his health 
Italian Opera. Scarlatti also composed church broke down, and in 1738 he went to Brescia (as 
music, but it is his pieces for the harpsichord treasurer), hoping the change would benefit him. 
which place him in the first rank of composers Unfortunately he did not recover his health, 
for that instrument. Many and varied ideas, and he died there on the 24th of July, 1739. 
charming melodies and abundance of technical Besides his fifty celebrated Psalms he com- 
devices make these pieces a source of continual posed some dramatic works, masses, oratorios, 
delight to musicians and amateurs. Any one of cantatas and instrumental music. The toccata 
them may be placed on a modern pianoforte- published in this volume is remarkable for its 
recital programme with a certainty of pleasing peculiar wrist motion and clearness of form, 
the audience. Scarlatti wrote a great number of 

pieces for the harpsichord; about five hundred ^^TICCOLd PORPORA was born in Na- 

have been attributed to him. Some have been JL^ pies, August 19, 1686. He studied at the 

printed, but many remain still in manuscript. Conservatorio di Santa Maria di Loreto under 

Domenico Scarlatti died at Naples in 1757. GaetanoGrecoandothers; and probably received 

advice from Alessandro Scarlatti. Like all Italian 

FRANCESCO DURANTE was born in composers he wrote numerous operas, oratorios, 
Frattamaggiore in the kingdom of Naples, masses, &c.; but his best compositions are his 
March 1 5, 1684. He was admitted into the Con- cantatas for solo voice with harpsichord accom- 
servatorio dei Poveri di Gesu Cristo and became paniments, twelve of which were published in 
apupil of Gaetano Greco, and soon acquired great London in 1735. ^^ ^^ ^ great teacher, and 
ability as player on the harpsichord and organ, the most famous singers of the eighteenth cen- 
Later on he was sent to the Conservatorio di tury were his pupils, viz., Farinelli, CafFarelli, 
S. Onofrio, and finished his studies with Ales- Porporino, Salimbeni and Molteni. In Vienna he 
sandro Scarlatti. He composed chiefly church gave a few lessons to young Haydn; in Dresden 
music, and his compositions were admired all he met with ingratitude from his former pupil 
over Europe. To him, more than to any other Hasse. In London he competed with Handel 
Neapolitan teacher, is due the foundation of the and founded a rival opera house; but his ad- 
famous Neapolitan school of the eighteenth cen- venture was not successful, and he returned to 
tury, and his pupils included Traetta, Vinci, Jo- Naples, old and in broken health, and died there, 
melli, Piccini, Sacchini, Guglielmi and Paisiello. in poverty, in February, 1766. The fugue in 
He became professor at the Conservatorio di this volume gives a good idea of his instrumental 
Loreto, in Naples, in 1742, and died August 13, style. 

1755- 

DOMENICO ZIPOLI, born about 1686, 
was organist at the church of the Jesuits 

brated composer of the Psalms ^ was born in Rome in the beginning of the eighteenth cen* 

in Venice, July 24, 1686. He was of noble birth, tury. More than this is not known of his life. 
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nor is the date of his death obtainable. He pub- 
lished in Rome, in 171 6, Sonate d^ intavolatura 
iforgano e cemialo.Tht two volumes in which his 
music is published contain many varied pieces, 
such as toccatCy versi^ canzone j offertori^ pastorali^ 
preludi^ allemande^ correntiy sarabande^ gighe^ g^ 
votte and partite. His style is flowing, melodic, 
elegant and harmonious. 

GIAMBATTISTA MARTINI was born 
in Bologna, April 25, 1706. He was taught 
the violin at an early age by his father, who very 
soon found that there was nothing further he 
could teach the boy. Martini was sent to Padre 
Predieri, with whom he studied singing and harp- 
sichord playing; Antonio Ricederi taught him 
counterpoint. He was confided to the Fathers of 
St. Filippo Neri for his moral and religious train- 
ing, and they accomplished their task so well that 
when he was eighteen Martini became a monk. 

He studied philosophy seriously, and acquired 
such a deep knowledge of theoretical and prac- 
tical music that, although he was only nineteen, 
he was selefted as maestro dicappella at the church 
of San Francesco. When not composing music 
he spent his time studying mathematics, and 
reading ancient and modern treatises on music. 
He gathered together a remarkable library of 
music-books and manuscripts. Martini colleded 
for fifty years, and spent large sums on his col- 
leftion. His former pupils, and foreign princes, 
his admirers, knowing his acquisitive passion, 
presented him with old and rare books and manu- 
scripts, and vied with each other in increasing 
his colledion. 

Martini opened a School of Music in Bologna 
which soon became celebrated all over Europe, 
and the great musicians of his time were sensible 
of the advantages of his advice. He died Ofto- 
ber3, 1784. 

The greater part of Martini's compositions 
is still in manuscript at the Liceo Musicale, in 
Bologna; very little has ever been printed. He 
wrote masses, motets, oratorios and other kinds 
of religious and secular music. He also wrote 
eighteen sonatas for organ and harpsichord. 



BALDASSARE GALUPPI was born Oc- 
tober 18, 1706, in the island of Burano, 
near Venice. His father, who united the dispa- 
rate offices of barber and violinist, was his first 
master. When he was sixteen he went to Venice 
and picked up a living by playing the organ in 
different churches. Galuppi was a daring boy, 
for though quite ignorant of the principles of 
music, he composed a comic opera, and was 
clever enough to get it performed; but he could 
not get it applauded, — it was hissed, — and in 
despair he resolved to return to the original shop, 
to the shears and the razor. But Benedetto Mar- 
cello, who recognized his musical talent, took 
the boy under his protection, and put him to 
learn counterpoint with Lotti. He also studied 
the harpsichord, and became a very good player. 
During his long life he composed many operas, 
all of which were performed in Italy, many with 
success, especially the comic ones. Catherine II 
sent for him, and he went to Russia, where his 
first opera, given in St. Petersburg, was well re- 
ceived. He returned to Italy, and died at Venice, 
in January, 1785. 

PIETRO DOMENICO PARADIESwas 
born in Naples about 17 10, and studied 
with Porpora. He composed several operas, one 
of which was performed in London when he 
settled there as professor of the harpsichord in 
1747. His twelve sonatas were published in Lon- 
don, in 1754, by John Johnson. Many years 
after he returned to Italy, and died in Venice 
about 1795. 

FERDINANDO TURINI was born at 
Salo, near Brescia, in 1749. His uncle, F. 
Bertoni, taught him harmony and organ play- 
ing. At the age of twenty-three he lost his sight, 
was obliged to give up writing operas, and ac- 
cepted a position as organist at the Church of 
Santa Giustina in Padova. In 1800, on account 
of the war, he went to Brescia, where he sup- 
ported himself by teaching till his death, about 
1812. 
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GIOVANNI BATTISTA GRAZIOLI the foundation of modern pianoforte playing, 

was born in Venice about 1755, and All his compositions, which include one hun- 

studied with F. Bertoni, whom he succeeded as dred and five sonatas, belong to the period of 

organist at the Church of San Marco in 1782. pianoforte music and are outside the scope of 

He died in 1820. Several sonatas by Grazioli this volume. Nevertheless I have decided to in- 

have been published in Germany. elude his celebrated Toccata for comparison with 

those of the older composers. It would be use- 

MUZIO CLEMENTI was born in Rome less to give any of his sonatas, as all students 

in 1752, and died in England, March 10, of the pianoforte are acquainted with them. 
1832. With his Gradus ad Parnassum he laid 
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